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CULTURAL AFFAIRS COMMISSION
ADJOURNED MEETING AGENDA
TUESDAY, June 26, 2007

PUBLIC COMMENT

The Cultural Affairs Commission will listen to the public on any item on the agenda or item of interest that is not on the
agenda. The Cultural Affairs Commission cannot legally take action on any item not scheduled on the agenda. Such
items may be referred for administrative action or scheduled on a future agenda.

If you wish to speak to the Commission, please complete a Speaker’s Card and present it to the Secretary before the
agenda item is called. You will be called to the podium by name when it is your turn to speak to the Commission.

PUBLIC COMMENT FOR ITEMS ON THE AGENDA

Persons wishing to speak on agenda items will be called at the time the agenda item is brought forward. Comments
will generally be limited to five minutes per speaker; however, a three-minute limit may be declared by the Chair from
time to time for agenda items for which many Speaker Cards have been submitted.

NOTE: AT OR ABOUT 11:00 P.M., COMMISSIONERS WILL DETERMINE WHETHER TO CONTINUE WITH
DISCUSSION OF REMAINING ITEMS ON THE AGENDA OR TO CARRY SOME/ALL OF THE ITEMS OVER
TO A FUTURE MEETING DATE.

PUBLIC COMMENT FOR ITEMS NOT ON THE AGENDA

A total of twenty minutes shall be devoted to audience participation at the beginning of the agenda. Speakers will be
called on in the order cards were received by the Secretary. If additional time is needed, the Chair will allow for some
at the end of the agenda.

When the Secretary calls your name, please advance to the podium, state your name and city of residence. Speakers
must limit their comments to five minutes in length. A three-minute time limit may be declared by the Chair if there
are a large number of individuals desiring to address the Commission.

CELL PHONES AND OTHER DISTRACTIONS

Use of cell phones, pagers and other communication devices is prohibited while the Commission meeting is in session.
Please turn all devices off or place on a silent alert and leave the Chambers to use. During the meeting, please refrain
from applause or other actions that may be disruptive to the speakers and the conduct of City business.

MEETING INFORMATION
Cultural Affairs Commission meetings are regularly scheduled for the second Tuesday of every month. Commission
Agenda information is available 72 hours before each meeting.

Cultural Affairs Commission meetings can be viewed live on Channel 35 by most Comcast subscribers. Meetings are
also broadcast on the City’s Radio Station AM 1690. To view the commission meetings on line please visit
http://www.culvercity.org/webcast.

ALD
Assisted Listening Devices are available through Cultural Affairs staff.
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AGENDA
Cultural Affairs Commission

Adjourned Regular Meeting
June 26, 2007

7:00 p.m.
Mike Balkman Council Chambers
City Hall
CALL TO ORDER & ROLL CALL: Chair Susan Deen

Vice Chair Luther Henderson, 111
Commissioner Clement Hanami
Commissioner Ronnie Jayne
Commissioner Gayle Smashey
PLEDGE OF ALLEGIANCE
PUBLIC COMMENT - Items Not On the Agenda

CONSENT CALENDAR Note: (onsent Calendar items are considered lo be routine in nature and may be approved by one
molion. Public requests to discuss Consenl Calendar items must be filed with the Secrelary before the Consent (alendar is called.

C-1. Receive and file Secretary’s Report on Posting of Agenda. Approve report.

C-2.  Minutes of the May 8, 2007 Regular Meeting. Approve minutes.

ACTION ITEMS Public requests to discuss Action Items must be filed with the Secretary before the item is called.

A-1. Presentation by the City Manager and the Assistant City Manager Related to the Facilitated
Meeting and Recently Adopted City Council Policy.

A-2. Introduction of New Cultural Affairs Commissioner Marla Koosed.



PUBLIC COMMENT - Items Not On the Agenda (Continued)

RECEIPT OF CORRESPONDENCE

ITEMS FROM STAFF

ITEMS FROM COMMISSIONERS

ADJOURN
Cultural Affairs Commission Meeting
Mike Balkman Council Chambers
City Hall
July 10, 2007
7:00 PM
Upcoming Public Meeting Tentative Schedule —-June/July, 2007
Date Day Time Location
City Council
June — 25 Monday 7:00 PM Council Chambers
July - 9 Monday 7:00 PM Council Chambers
July — 23 Monday 7:00 PM Council Chambers
Redevelopment Agency
June — 25 Monday 7:00 PM Council Chambers
July - 2 Monday 7:00 PM Council Chambers
July — 16 Monday 7:00 PM Council Chambers
Civil Service Commission
| July — 18 |  Wednesday | 7:00PM | Council Chambers |
Cultural Affairs Commission
June — 26 Tuesday 7:00 PM Council Chambers
July —10 Tuesday 7:00 PM Council Chambers
Parks & Recreation Commission
| July -3 | Tuesday | 7:00PM | Council Chambers |
Planning Commission
July - 11 |  Wednesday | 7:00 PM | Council Chambers

e Times and dates may be changed.
e  Meetings may be added or changed




City of Culver City, California
Cultural Affairs Commission Agenda ltem Report

Meeting Date: 01/09/2007 Item Number: A-1

AGENDA ITEM: Consideration of Second Revision to 1997 Approved Concept for
Public Art Project at Hillside Memorial Park

Contact Person/Dept.: Christine Byers/ Phone Number: (310) 253-5776
Community Development

Fiscal Impact: Yes [ No [X] General Fund: Yes ] No ]
Public Hearing: [] Action Item: [X] Attachments: [X]

Public Notification: Kent Twitchell (01/04/07); Nathan Zackheim (01/04/2007); and,
Master Notification List (01/04/2007)

Department Approval: Todd Tipton City Manager Approval: N/A

City Controller Approval: N/A

RECOMMENDATION:

That the Cultural Affairs Commission (“CAC”) approve Hillside Memorial Park and
Mortuary’s (“Hillside”) request to consider the completed mural depicting a marriage
ceremony by artist Kent Twitchell as fulfilment of the public art requirement for the
construction of the Acacia Gardens mausoleum.

BACKGROUND & DISCUSSION:

On September 14, 2004, the CAC considered a request from the officers at Hillside
to alter the scope of work as originally approved by the City in 1997 for a pubic art
concept by artist Kent Twitchell at the Acacia Gardens mausoleum. The CAC
unanimously approved the recommendation that the scope of the project with regard
to fulfilment of the City’s public art requirement be reduced from a triptych (three
panel) to a diptych (two panel) art work. At that time, in the seven years since the
approval of the art concept by the City, only one and a half of the proposed panels
had been installed at the site.

Since September 2004, officers at Hillside and their representatives have been in
contact with both the artist and his representative, Nathan Zackheim, via telephone,
e-mail and studio visits. Attached is a memorandum from Nathan Zackheim, dated
March 10, 2005, outlining a tentative schedule for completion of the remaining work.
To date, no change has occurred at the Acacia Gardens mausoleum site with regard
to installation of additional art work since this item was presented to the CAC for
consideration in September 2004.
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At this juncture, Hillside is requesting that the CAC accept the completed mural
(depicting a marriage ceremony) as fulfilling the public art requirement for the
construction of the Acacia Gardens mausoleum. Hillside has paid the artist $42,000
to date (from an original contract of $75,000 for three panels). The minimum 1% for
public art for this development project is $11,881.38. Hillside proposes to visually
balance this elevation of the mausoleum structure by adding a second mural to the
wall that is currently blank and perhaps a verse to the center panel. This additional
work would be done on Hillside’s own terms and would not be considered part of
Hillside’s public art requirement.

By deeming the public art concept completed, City staff would be able to sign off on
the Certificate of Occupancy for the Acacia Garden mausoleum.

ATTACHMENTS:

1. September 14, 2004 CAC Staff Report with attachments.
2. Excerpt of September 14, 2004 CAC meeting minutes.
3. March 10, 2005 memorandum from Nathan Zackheim to Barry Berlin

MOTION:
That the Cultural Affairs Commission:
Kent Twitchell's completed mural depicting a marriage ceremony at the Acacia

Gardens mausoleum completes Hillside Memorial Park and Morturary’s public art
requirement for that construction project.
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Meeting Date: 09/14/2004 : lfem Number: 6A

AGENDA ITEM: Consideration of Revrs:on to 1997 Approved Concept for Public
Art Project at Hillside Memorial Park

Contact Person/Dept Chnstlne Byers/ Phone Number: (310) 253-5776
Community Development IR

Fiscal Impact: Yes [ - No [X] o General 'F'Un'd:'-Ye's i No []
Public Hearing: [] - ~ Action Item::[X] - Attachments: []

Public Notifi catlon Kent Twrtchell (8/24/04) Master Notn‘" catlon LESt (9/2/04)

Department Approval: Susan E\'/a'ns’-"' CAO Approval:

City Controller Ap:prevalz

RECOMMENDATION:

That the Cultural Affairs Commission approve the applicant’'s request to change the
scope of work as originally approved by the former Culver City Art Committee in

1897.

BACKGROUND:

Pursuant to Municipal Code Section 15.06.115, Hillside Memorial Park and Mortuary
(*Hillside™} was required to fulfiil the public art requirement for the development of the
Acacia Gardens mausoleum project which was begun in 1997. The project valuation
was $1,188,138, of which the minimum 1% was $11,881.38. The directors of
Hillside chose to commission renowned California muralist Kent Twitchell to create
an original triptych depicting life’s passages (birth, marriage, old age) and agreed to
pay $75,000 for the artwork. The agreement (attached), which was entered into in
August 1997, also stipulated that the project be compieted within eighteen (18)
months. Hillside received approval from the City for this project in 1997 as fulfiliment
of its public art requirement for the Acacia Gardens development project.

DISCUSSION:

Mr. Twitchell completed and installed the first mural several years after signing the
contract with Hiliside in 1997 and part of the second mural in 2003. In the last year,
Mr. Twitchell has corresponded both with the directors of Hillside and the Public Art
Coordinator about his progress but has provided little evidence thereof (e.g.,
photographs, sketches, etc.). His most recent communication in March 2004
promised delivery of the figures for the second mural (Mr. Twitchell paints the mural
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images off-site and then bonds them to the wall at the site) in May 2004. Every
communication with Mr. Twitchell has resulted in explanations for delay and
promises of a delivery of more art work within several months. Pursuant to Mr.
Berlin's letter dated August 17, 2004, staff's last conversation with Mr. Twitchell was
on August 24 to inform him of Hillside's request and staffs endorsement thereof.
Mr. Twitchell seemed accepting of the decision on Hillside's part and stated that he
could not blame them for their request. Mr. Twitchell felt that he would be able to
deliver the missing figures for mural no. 2 in the late fall of this year.

Hillside has paid Mr. Twitchell $42,000 to date which exceeds the minimum 1%
public art requirement for the Acacia Gardens project over three fold. In a telephone
conversation with Mr. Barry Berlin of Hillside, staff was informed that the directors of
Hillside intend to leave the third wall blank and perhaps paint it a neutral color to

blend with the surroundings.

ATTACHMENTS:

1. Letter from Barry Berlin dated August 17, 2004;

2. Mural Contract between Hillside and Kent Twitchell
3. Los Angeles Times article, August 8, 2004; and,

4. Images of site and art work.

MOTION:
That the Cultural Affairs Commission:

Approve Hillside's request to change the scope of the értwork concept from three
murals to two as fulfillment of Culver City’'s public art requirement for the Acacia

Gardens mausoleum project.

PEN
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A CoMMUNITY SERVICE OF TEMPLE ISRAEL OF HOLLYWOOD

B. Christine Byers, Public Art Coordinator
City of Culver City

P.O. Box 507

Culver City, CA 90232

Dear Ms. Byers,

Our Acacia Gardens project required public art or fees in the amount of $11,881.38, since
the total construction cost was $1,188,138. Hillside Memorial Park (HMP) entered into a
contract in good faith with well-known artist Kent Twitchell, and our three piece mural
was approved by the city’s Arts Committee at that time. In this 1997 contract with
Twitchell (see attached) Hillside agreed to pay the artist a total of $75,000 for his work,
which far exceeded the required 1%. We were happy to commission this artwork, which
was viewed as a benefit to the city as well as Hillside Memorial Park.

The aforementioned contract calls for the completion of the artwork by the end of 1998.
As of today, only one of the three panels has been completed, as you know. The second
panel is only partially complete, for which Mr. Twitchell has once again missed the most
recent deadline of May, 2004. Hillside has paid the artist $42,000 to date for his work.
As you see at the top of Page #2 in the contract, there is a provision if the artist does not
complete the artwork on time. At this point, the artist will be six years late at the end of

2004. '

Some families have purchased property based on Hillside Memorial Park’s commitment
for finished artwork, commissioned to enhance the burial sites of loved ones. This has
become an embarrassment, as well as aesthetic and credibility issues for the park.

We can no longer take a passive position on this artwork, and we know the city has been
placed in a difficult position as well. This art issue even kept the project from being
signed off for some time. We seek the city’s guidance in finally solving this problem in

a timely manner.

The artwork in its current form has exceeded the public art fees. We would like to
propose that the city recognize the completion of the second panel as satisfying the
artwork for Acacia. Since this project, we have revised our master plan and completed
The Matriarch’s project, for which HMP paid into the art fund.

You can see in the photos attached why the incomplete artwork is considered by many to
be worse than having a blank wall. Given our experience with this artist, we feel it is
unfair for him to cause HMP to be in violation of the city’s public art requirement, We
entered this contract in good faith, but feel it to be unrealistic to think we can effect the

6001 CENTINELA AVENUE ¢ Los ANGELES, CA 90045 e (310} 641-0707 e (800) 576-1994 » Fax (310} 641-3472
FD#1358



completion of a third panel, not to mention the second. We will finish the third wall
ourselves.

I look forward to your advice. Please contact me before having any contact with the
artist. We have not shared this suggestion with him as yet. A recent LA Times article is

attached for your review.

Most sincerely, N
. —_

. ‘ j L,\/Z/¥—\
Barry Betlin

Chief Operating Officer

cc: Susan Evans, Community Development Director
Mark Friedman, Hillside Memorial Park and Mortuary

Julie Lugo Cerra, Cerra Enterprises

Enclosures
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MURAIL CONTRACT

This Agreement is made this 22 day of ANGVYSTT 1997 by and between KENT
TWITCHELL (“Artist”), whose address is 9429 Main Street, Post Office Box 145, Upper Lake,
Califormia 954835 and HILLSIDE MEMORIAL PARK AND MORTUARY (“Owner”), whose
address is 6001 Centinela Blvd., Los Angeles, California 90045 (collectively the “Parties™).

- RECITALS
Whereas, Owner owns a mausoleum building at its address stated above (the “Building™); and

Whereas, Artist is a fine artist with expertise in painting murals; and

Whereas, the Parties desire to make an agreement whereby Owner will provide suitable walls and
will commission Artist to design, paint and install three (3) murals on three (3) walls of the

Building;
NOW, THEREFORE, in consideration of the terms and conditions set forth below, the Parties

agree as follows:

AGREEMENT

1. COMMISSION AMOUNT AND MANNER QF PAYMENT. Owner shall pay Artist a total
of SEVENTY FIVE THOUSAND DOLLARS ($75,000) as a commission for the three (3)
murals. This commission will cover the Artist’s fee, paints, and labor used by Artist to assist in
the painting of the mural in the Artist’s studio and in the installation of the three (3) murals.
Scaffolding required for installation of the murals shall be provided by Owner. Artist
acknowledges receipt of Seven Thousand Five Hundred Dollars as a retainer which has been
appiied toward the total commission. The remainder of the payment schedule shall be as follows:

Seventeen Thousand Five Hundred Dollars ($17,500) upon the signing of this Agreement
and the approval of [the murals?] by the appropriate Culver City agencies;

Twenty Five Thousand Dollars ($25,000) when the project is half completed (defined as
after the first Mural has been painted, installed, touched up and sealed and the second Mural is

fully drawn and ready to paint in the Artist’s studio).
Twenty Five Thousand Dollars ($25,000) after the third Mural has been completely
installed, touched up and sealed. :

2. COMMENCEMENT OF WORK, Artist shall commence work on the first Mural within thirty
(30) days of receipt of the initial payment of Seventeen Thousand Five Hundred Dollars ($17,500)
by Owner. Auxtist shall work diligently on the Murals until all have been completed, which Artist
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estimates will be from seven (7) to ten (10) months from the commencement of the work. If
Artist fails to complete ail of the Murals (including installation, touch up and sealing) within
eighteen (18) months from the date of commencement of the work, Owner may deduct Two
Hundred Fifty Dollars (3250) per day from the final commussion payment until the Murals are

completed.

3. DESCRIPTION OF MURALS. Artist shall design, paint and install three (3} original murals
for Owner. The Murals will be placed on three (3) separate walls and will depict family members
of various ages from infants to the elderly. Painted figures will relate happily to each other and
some will also refate to the viewer. The dimensions of the three (3) panels which are to comprise

the Murals will be 16 1/2'x 16', 21' x 16, and 26'x 16".

4. WARRANTY BY ARTIST. Artist warrants thet he is the creator of the Artwork and that he
is the copyright owner. With regard to the length of time that the Murals are expected to remain
in good condition, reference is made to that letter dated July 17, 1997 from Artist to Owner.
That letter is incorporated into this Agreement by this reference. If the parties agree that
restoration of the Murals is required, such restoration shall be performed by Artist at no expense
to Owner within a reasonable period of time after the parties agree on the need for restoration.
The preceding sentence shall not apply to restoration required as the result of vandalism, or

damage caused by Owner’s employees or agents.

5. COPYRIGHT AND OTHER RIGHTS. Artist shall retain all rights, title and interest to the
Murals as well as to any incidental and preliminary designs and artwork and thereby retains all
rights to reproduce, distribute and/or display the artwork (but not including the right to remove
the Murals from the Building) and any derivative work based on the subject matter of the Murals,
as well as all other rights, privileges and remedies granted or reserved to a copyright owner under
the copyright laws of the United States of America. Owner shall comply with the California Civil
Code Section 987, the Arts Preservation Act, all copyright laws and other relevant laws. Artist
shall allow Owner to reproduce the Murals for any purpose except for profit and will reasonably

negotiate any for profit reproductions.

6. REPAIR_ RESTORATION AND REMOVABILITY FOLLOWING WARRANTY PERIOD.
Following the Warranty Period, Artist shall be informed and consulted with respect to any repairs
and restoration efforts to be undertaken on the Murals and if Artist so desires, shall supervise all

such repair and restoration efforts at no expense to Owner.

7. BINDING ON SUCCESSORS AND ASSIGNS. Subject to the provisions contained hereir,

this Agreement shall insure to the benefit of and be binding upon the Parties hereto, their
successors, trustees, assigns, receivers and legal representatives. Notwithstanding the preceding
sentence, the Parties acknowledge that this Agreement calls for the personal efforts of Artist. In
the event that Artist is unable to complete the Murals due to death or disability, Owner shall have

the right to engage another artist (the “Replacement”) to complete the Murals based on the

drawings and renderings of Artist. Artist or his estate and legal representatives agree to furnish

T
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the drawings and renderings for the use of Replacement, but such designs and renderings shall
remain the property of Artist or his estate. In the event of Artist’s death or disability, no further

payments will be due following the date of death or disability, other than payments then due
according to the payment schedule set forth herein but unpaid.

8. INSURANCE. Owner agrees to maintain general liability insurance with limits commensurate
with Owner’s business activities. In the event that Artist hires workers ¢ assist in the installation,

touch up and sealing of the murals, Owner agrees to procure workers’ compensation msurance at

1ts expense.

9. ENTIRE AGREEMENT. This Agreement contains all of the terms and condrtions agreed
upon by the Parties. It may not be modified or terminated except by written agreement of both

Parties. This Agreement supercedes all previous representations, negotiations, commitments and
writings by and between the Parties with respect to the subject of this Agreement.

10. GOVERNING LAW. This Agreement shall be governed by the laws of the State of
California and the United States of America.

d as of the date first written above.

The Parties have caused this Agreement to be exec

Date: AYG Z22- 1597

Kent Twitchell

Qe 19 1997 HILLSIDE MEMORIAL PARK & MORTUARY

a By: W4AW

Mark A. Friedman, Chief Exec. Officer

Date:
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Freeway L

Artist Kent Twitchell
will recast the popular
artwork, a tribute to
his grandmother, on
the large wall of a
Sherman Oaks gallery.

By PATRICIA WARD
BIEDERMAN
Timea Staff Writer

Once a favorite public mu-
ral, Kent Twitchell's so-called
Freeway Lady was destroyed
bwice — painted over by a bill-
board company In 1986, then
vandalized while being re-
stared Ln 2000,

But now it appears that the
1874 “Old Wamen of the Free-
way," a4 the work ls named, will
rise agein. And in & most un-
\ikely place: on the side of the
Valtey Institule of Visusl Ari
gallery In Sherman Oaks.

“A second chance. You
don't get, many of those in iife,”
sald Twltchell, 62, & Northern
California resldent In Los An-
geled Lo oversee the restoration
In Playa del Rey of hismura! de-
picting Olymple athletes,

Belng chiosen as the site of .

the reborn Preeway Lady Is a
coup for the art |astitute, a
community-aorented  gallery
that opened In a Northridge
strlp mail in 1009 and has
struggied to fAnd a location
more kely to aitract aré pa-
trons,

Twitehell said he dls-
covered the gallery In April, af-
ter he gave a talk on ereativity
to members of Women Paint-
eérs West, one of the five San
Fernando Valley-hased artists
groups that founded the gal-
lery, -

Terl Garcia &nd other board
members Invited Twitchell to
Visit the gallery and asked Ithe
would conslder having a tetro-
spertlve ot ks work there, After

OFF THE WALL: ,b_.:mu Hent Twitchell, with a study of the 1974 “Old Woman of the Freeway,
side of the Valley Institute aof Arf in Sherma

three years in a minl-malt
dominated by a fast-food res-
taurant, the gatlery reopened
in May at 13261 Moorpark St.
in Sherman Oaks,

According to hoard mem-
ber Susan Euss, Twitcheil llked
the new gallery and Its big,
blank side wall that faces Ful-
ton Avenue: “He took one look
at it and sald, ‘I want to put the
Freeway Lady there” ®

The wall will provide the
equivalent of a canvas 26 feet
high and 50 feet wide — much

wider than the wall of the
Prince Hotel in Echo Park,
where the 22- by 30-foot mutral
was originally painted.

The murai showed A white-
helred, bright-eyed woman
wrapped in a multicolored af-
ghan, which stretched out be-
hind her, framing a moon In a
Mack, night sky. The work
qulckly became a favorite of
those driving north on the
Hollywood Freewny. .

The bottom half of the mu-
ral was Qbscured when a park-

n Oaks. The original work, visible from the Hollywood Freeway,

Lng garage was built next to the
hotel. Then, withaut notifying
Twitchell, as required by state
law, the mural was painted
aver. The artist sued the owner
of the hatel and others and, in
1982, recelved m settiement
that included $125,000 to re-
store the work. When about
one-third restored, the mural
was marked with grafits.

“She was really looking
good,” Twitchell sald, but now
doubts any of the original can
be saved. He still has all the

ady Mural to Move Off aum mmmﬂému\

Rikao H.W. Cliv For The Times
"will reproduce the mural on the

was vandalized,

supporting drawlngs and other
materials, however,

Amaong hls many works, the
Freeway Lady 1§ his favorite,
Twitchell said, It pays homage
to  his  grandmother, who
helped raise him: “She actuaily
made me an afghan just ike
the one in the palnting.”

And the mural has special
resonance for him because it
marks & tlme of self-discovery,

- his cholce of his own way over
the fnshionable way.

In painting the Freewny

Lady, he sald, “I was going
agelnst everything that was
hip in art” In the 18705, turning
hils back on abstraction and, in
& way, on hipness itseif. In a
culture and & city that wor-
ships youth, his model was a
woman in her 70s, character
aciress Lililan Bronsan

“It was lke belng Grant
Wood,” the Lansing, Mich,, na-
tive sald, laughing.

Twitchell is fubl of piens fora
new, better Freawsy Lady and
giad that there 1s no actual
highway nearby.

"I've done enough freewny
murals,” he sald, recalling how
much he disliked the constant
noise of truck traffic In earller
projects.

“I'm godng to conslder the
notlon aof ralsing her head
abave the helght ofthe woll,* he
sald. “It gives It much more of &
3-Dlook.”

‘The wide wall wikl atlow the
afghan to unfurl even more
dramatleally, and Twitchell
may also have a sectlon of It ex-
tend above the fat roof,

The black, ndght sky may
become a blue, day sky, and he
{5 consldering other changes.

The gallery will pay $65,000
for the work, which Is expected
tobe completed in the spring of
2008.

A Tew pledges have already
been recelved, and several
fundraising events are planned
In January, Russ said. }

They will be held In cannec-
tlon with a show of what
Twitchell calis his Three
Qraces — drawings and other
materials related ta the Free-
way Lady and his murals of art-
Ist Lita Albuquergue and vig-
finlst Julle CHgante, Dates have
not yet been announced.

“We figure we need $100,000,
bécause we need to maintain
her,” sald Kuss, adding that the
exhibit wil contain “some
things that have never been
seen by the public before,”




Gheua s o : i e
R i i 5 A
SEdmRana 5 - : S
S e A . : : : i : : : Dl
SRR ; A e AGRR T

S Z R e

ERnRa

ena me b D
S

s ~ : R e e s o

T
Soa e

0

.

PR

S




7
e
G

m%,
i

. \Mw
.
t




e A \%MM. o
L w«.«mmwm.” -
.

.
M\w\w%

e
s :Mww. .@Mwwmm

-
.\\o.w.wwmwwam‘.—wwww%d
o

o ...... ..u.‘»wl. B

g &O\v




_,

o

o
W

“.wwww

e




Call to Order
7:09 p.m.

Roli Call
Pledge of
Allegiance

Staff Present

Agenda Posting

Approval of Minutes

ftem #6A
7:16 p.m.

REGULAR MEETING, SEPTEMBER 14, 2004
CULTURAL AFFAIRS COMMISSION

PRESIDING: CHAIR ALICIA MILLIKAN
The Chair called the meeting to order at 7:09 p.m.

Present: Susan Deen; Julie Lugo Cenq; Luther L. Henderson, li;
Alicia Millikan, and Ronnie Jayne.

- Kellee Fritzal led the Pledge of Allegiance to the Flag of the

United States.

Christine Byers, Public Arf & Historic Preservation Coordinatfor;
Haine Gerety, Event Supervisor; Susan Evans, Community
Development Director; and, Kellee Fritzal, Economic Development

Manager.

It was moved by Commissioner Henderson, seconded by
Commissioner Deen and unanimously caried, to receive and file
the Secretary’s Report regarding the agenda posting for this

meeting.

It was moved by Commissioner Deen, seconded by Vice-Chair
Cerma and unanimously caried, fo approve the minutes as
amended of the Regular Meetings of July 13, 2004 and August 10,
2004, and the Adjoumned Regutar Meeting of August 25, 2004.

B

The Chair recognized Charles Deen, who announced that this
year's Fiesta La Ballona eamed a profit of at least $7,000. He also
indicated the City's official program guide, which was designed
by the same person who works on the “Culver City Living”

publication is now available.
B>

Consideration of Revision fo 1997 Approved Concept for Public Art
Project of Hillside Memorial Park: -

Vice-Chair Cerra recused herself from presentation and discussion
of this item.

Ms. Byers presented the agenda item report and staif’s
recommendation that the CAC approve the applicant's request
to change the scope of work for Hillside Memorial Park as originally
approved by the former Culver City Arf Committee in 1997.

Barry Berlin, Chief Operating Officer of Hillside Memorial Park,
thanked the Commissioners for the opportunity to speak. He
explained that Hillside enfered into a contract in 1997 with well-
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known artist Kent Twitchell for a three-panel mural for their Acacia
Gardens development project.  Although the commissioned
arfwork was scheduled for completion by the end of 1998, to date,
only one-and-a-half murals have been completed despife Mr.
Twifchel's many assurances over the ensuing years that the
project would be finished in the near future. He remarked that
some families have purchased property in Hillside based upon
commiiment for finished artwork to enhance their buriat sites and
this has creafted an aesthetic disasier as well as impacted the

credibility of the park.

Mr. Berlin indicated that Hillside has dlready paid more than four
times the City's required one percent public art fee and requested
they be dllowed to have Mr. Twitchell finish the second mural then
terminate the remainder of his coniract, saying they do not want
him fo begin a third mural. He stated Hillside has plans to repaint
the third wall in a soff shade of blue which will blend nicely with

the murals on the other two walls.

MOVED BY COMMISSIONER HENDERSON, SECONDED BY

COMMISSIONER DEEN AND UNANIMOUSLY CARRIED, THAT THE
CULIURAL AFFAIRS COMMISSION APPROVE THE REQUEST TO
CHANGE THE SCOPE OF THE ARTWORK CONCEPT FROM THREE
MURALS TO TWO AS FULFILEMENT OF CULVER CITY'S ART
REQUIREMENT FOR THE ACACIA GARDENS.

Commissioner Deen commented that Hillside has been and
confinues to be a very good neighbor in Culver City, adding she
was pained reading the report and supplemental material on the
matter and could cnly imagine what Mr. Berlin has gone through
trying to get Mr. Twitchell fo perform. She expressed amazement
that an arfist of Mr. Twifchell's standing would renege on his

agreement,

Commissioner Jayneé remarked Mr. Berlin has shown an incredible
amount of patience and queried what will happen if Mr. Twitchell
fails to honor his commitment to complete the second mural.

Mr. Berlin answered they will wait until the end of the year, when
the arnwork is currently scheduled for completion, after which they
may consult their attorney to seek legal redress.

Vice-Chair Cerra rejoined the meeting.
Consideration of Updates to Cultural Affairs Policies:

Ms. Byers indicated a matrix of approximafely 36 individually
adopted and proposed policies was criginally considered by the
CAC ot their July 29, 2003 workshop after which 15 of those policies
were subsequently adopied and approved by the City Council
with several minor changes. She explained the remaining policies
were discussed at the July 24, 2004 workshop and staff was
directed fo incorporate some language changes and include
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TJiTl\b MR. BARRY BERLIN
RE{  KENT TWITCHELL HILLSIDE MURALS #2 AND #3

N

Delhr Mr. Berlin, :
nglosed, please find a tentative tims line for the completion of your Hiliside Mural

| E

I[ project. We at NZA have not yet seen the segments of mural #2 yet. Wa understand

| that the artist will bring these segments 1o pur Piaya Yista studio at the Howard Hughes
! alrport and for that reason, we expect to see them in the middle to the end of next

! wegk, As 300N as we have inspected them and mat with the artist on the subject of

I’ mWetim. we will be in 8 position to give you a much better time line proposal.

i & recent meeting with the artist, e preposed that you be given progress reports with
digital imaging of the rate of compiation sent to you every twa weeks,
I

f This will give you an opportunity to be involved with the actual progress of the mural,
'r andl a sense of what it takes to compiete an artwork of this depth of detail and

| coinplexity. :

'! quT E:

R #hmuld ba undsrstosd that at prosent the artist ie undar contract te NZA to complate
l the LA Marathon mural (26 figures sixtaen faet tail sach) as well gs the “7% St

! Altarpiece. (Which iz that very famous image of a man and & woman gazing across the
[ fre;pway wistfully at each other as tha rraffic zooms by).

| At present, approximataly sixteen of the twenty-six fipures have been compieted for the
Marathon mural and are ready to instsil next week and the wesk after that, Mr, Twitchell
will need to do mxtensive drawing for the remaining tan figures as well as an srchitectural
boyder ta surround the mural In it naw location. Aithough this work is urgent and
necessary for the fulfiliment of Mr. Twitcheli’s contract with NZA, this wark will not
: preciude beginning your work simultaneously, Naturally, it would be better for NZA for
Mr. Twitchell to work uninterrupted until finished with the work for which | am
acyoyntable to the State of Califomia. Nonetheless, it is the opinion of NZA that you
haye walted long enaugh, and If our project I3 a bit daigyed so that Mr. Twitchell can
regume your work as well, we are prepared for this sventuality.
NZA assumes that all parties are acting in good faith with ona another and that the
esienca of the project is its sublime completion, Completion [ssues will fade with time.
mural should remain in perfect condition for a century or mory,
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| PRPFDSED TENTATIVE SCHEDULE:
| _

I

| 1. With the initial work beginning around the third wesk of March, the first “peak”
should occur before April 30.... preferably not much later than April 15,

(The “peek” will consist of digital Jj-pag files sant ta your office by e-mail with a
wiitten progress raport), {At least one of the three figures should have bean

! completed by that tima).

2, The second "peek” should occur before May 1 5% or as early as May 1%, (Ths
second figure would be scheduled for complation by that dste).

3. The third “peek” Should be possible before May 20 or as apry as May 16™,
(This would Indicate completion of the third figure,)

4. Instaflation could begin no lster than May 20 or as sarly as May 20%.

5. Instalistion would take no mare than ons weak,

1 NOTE: :
A%f the preparatory work has heen completad for the third mural panel. The photo
sessions are complete, and the models selected and photographed. All of the
praparatory sketches are also complete. Assuming s continuous Aow of production from
the completion of tha second panel onward, the third panel could be complated and
installed approximately four months from the final installation of the sacand panel. NZA
Wii be In a vastly better position to evaluate the length of time needed to complete the
thifd panel once the painting of the figures in the secopd panel Is substantially

| ungdarway,

entirely possibla that tha three figures in Panel #2 may bs completed eariier than
angicipated, NZA will be able to make that evaluation as soon as NZA hes had the

asgistant labor to any great extent, as the mural for Hillside is the most detailed and
intficate painting 2y




