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AGENDA ITEM: Consideration of Appointment of a New Commissioner
to the Cultural Affairs Commission
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- CULVERCITY CULTURAL AFFAIRS COMMISION APPLICATION

ommunity Service:

I have actively supported AARP as an advocate for several years. | share
information and how the benefits of membership in this organization are a
valuable resource. Information is indeed power and in sharing this information
with others, it has helped them to elevate the quality of their lives, enjoy essential
savings, and learn to research and maximize other avenues to better living and
sound fiscal management.

Also, | am also a member of the Democratic Party and work to spread our
message and commitment to improving and maintaining social programs in our
communities.

Further, |am a veteran of the U.S. Marines, which has provided me with the
opportunity to advocate for joining the armed services and the many benefits of
sefving our country.

Lastly, l ama merhber of the American Legion, an active member of the
SAG/AFTRA Unions, and have been a long-standing member of the Musician
Union AFM local 47. :

The Cultural Affairs Commission would be my first official appointment. | am
seeking a seat on this commission to participate in the artistic growth of the arts

in my Culver City community. |- moved my family specifically to Culver City
because of its exceptional school system and its culturally-enriched environment.

| have been a professional musician for over 45 years, touring and recording as a_
bass player, lead artist and band member to icons and frailblazers. |look

forward to sharing decades of experience and expertise into the arts in Culver

City.
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Employment

(Title and duties, CLIF!"‘II.E and past.)
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Fducation
{Include prodessional or v@canm:at licenses and certificates.)
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Personal . '
7. Areyoua U.S. entizen? _ YES, \/ NO_

ves Y no

NO /

8. Are you gistered 1o vote in Calver City?

9. Have you ever been convicied, fined, mprisoned, or placed on YES
probation for a felony or for a wdsdemeanor involving fraud?

Have you ever worked for the City of Culver City? (f yes, Bstdatesand  YES \/ NO
ames of depalriments.} .
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11. Are vou related W any carrent Ciiy employess or appointees of the Giey F¥ES
of Culver City? (If yes, indicate name and relationship.}

12, Are you aware that finaneial disclosurs may be required anmushy? YES / NG
{e.g. sources of income, loans and gills, Invesiments, interests in real

property. } 7 \/
ing i YES NO

i3. Rudss or faw and ethics prohibit members fiom participating io and
voting on matters in which they may have a dirset or indivect financiat
interest. Are you aware of any potential conflicts of mterest which may
develop from your occupation or financial hoklings in relation to your
responsibifiries as 2 member of the body to which you suek appoiniment?

(If ves, please ndicate any potential conflicts.) V/
YES NO

4. Have there been, or are thers mow, any busingss circwnslunces which
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Please see attached Biography.

Employment:

Please see attached Biography/Discography.

Education:

| studied Music History (2 yrs) under renowned Musicologist, Dr. Byron Cantrell.
Professional career as a musician for 45 years including serving as a Clinician,
extensive touring, studio production and recording artist.



JOMN B, WILLISME "BASSICALLY SPEAKING”

I was born on February 27th, 1941 In the Bronx, New York, and iived on Sugar Hili ¢
of a middle-class family surrounced By beaufiful, talentad women and bezubiful musi

Harlam as the only san
. Music was a staple in

our house, while alsg drifting In threugh the back windows of our apartment every afternoon: Sonny Ralling
practicing, practicing, practicing. He taught me that to practice is 2 jifestyle — as important as breathing - if

you wera serfous about the rmusic.

It alt began with my sisters, Yackie and Joyce, who inspired me to play drums and plano. My Mother favored
the quieter piano, although, eventually she reiented and together with my elder sister Jayce, bought me my
first Shingeriand drum set at age fwaive. I also learned to piay Latin percussion {Congas, Bongos, and
Timbales) do to my living In raciaily mixed 'Sugar HiL" As a teen I played drums st community events ant
then the piano with a neighborhood jaze group cailed "The Jazz Disciples." We won the Amateur Night
contest at the famed Apolle Theatre three weeks in a row.

Another sister, June, convinced our mother that I should study ballet (she majorad in Bailet at the High
Schoal OF Performing Arts in New York) o keep me off the streets. So much for my tough image! Sawever,
baliet exposed me to modem dance and the music of Stravinski, Copeland, Bernsiein as well as Bioadway

musicat theatre.

Yet another sister, Jean, played bass in ber Seward Park High Schoot orchestra, snd she introduced me to
the instrument that would stay with me for the next fifty years.

when I jeined the Marine Corps in 1960, I returned to the drums
which afforded me the opportunity to make exira mongy playing

~with local bands on the weekends. Seon there were foo many

drummers and not encugh bass piayers and 1 switched back to

the instrusnent that I loved.

A $100,00 bass was spotted it the window of a pawn shop inr
Jacksomviile Morth Carcling was my first Investment in an

enriching history of U.S. and foreign concert tours, television and

¥ filrns,

4y friend, Alex Lane gave me my first bass lessons while T was

stationed at Camp Leleunne U.5 Marine Base in North Carolina.

Whanever we didn't have to pull guard duty on the weekend, a
few of my New York buddies would pite in a car and drive up to

New York City for the weekend and drive back to the base for

# Monday morning 9AM rofl call. During this tire I listened and
tried fo imitate the great bass players that I heard on recordings,
on the radio, and in clubs: Paul Chambers, Jimmy Merrlt, Witbure

Ware, Charles Mingus, Ron Carter, Scott La Farro, Bob Cranshaw,

) Georpe Duvivier, Richard Davis and Miit Finton. By 1562 my
| rmusic was also infiuenced by Latin, Caribbean and Rhwythm-&-

Blues art forms.

in 1964, After my military discharge,l began studying classical

hass with Ron Carter and contiiwed for three years. Thanks to his strict, no-nonsense fraining, I auditivned
for, and got the chance o play with the legendary "Horace Sjlver Quintet,” playing zlongside Bemiis
Maupin, Charles Yolliver and later Randy Brecker and Billy Cobham. That bang stayed together for about two
vears. Horace taught me 50 much, especiatly about playing in tune, gelting & groove; znd mot to Wasis

notes.

After my stint with Horace, T went on to play with Hugh Masaksla, Dizzy Gellespie, Leen Thomas, Kenny
Burreit, Jon Hendricks, Horace Parlam, Jimmy Smith, Grady Tate, Sir Roland Hanng, and recorded with Roy
Ayres, Bobby Hutcherson and Harold Land, Johnoy Hammond Smith, Count Basie and Louis Armstreng, ang

Benny Carter,

In 1969, adding classical and electvic sounds to my bass rhythm, § was recommended to oo Saverinson,

the musicai director of "The Tonight Show™
: ; " grooved with Doc and that great band for sever: vears, four years

http://www.johnbwilliams.com/bio.shtml

starring Johnny Carson. To be a part of that great studio band. I
in Maw York and three yoars in Los Angeles,

in 1572, shortly after retocating with some of Dod's key players o
the West Coast, Biliy Cobham (who had been my sculmate over

| the years) cailed and asked me to fiy back to Mew York and play

on his landmark recerding, "Crosswinds.” Dot granted me & two
week leave and I was joined by George Duks and Garnelt Brown,
both of whom were living In Los Angeles. In New York we joined
up with Randy Bracker, Michael Brecker, Lee Pastora, John
Abecrombie, ang Billy, That sibum was a milastone for all of us.
Shortly after its release, Bilhy sed 16 fake the band on tour,
but I chose to stay in LA v he Tonight Show", Wiilie at the

gl

5/29/2012

5



same time [ was attending the Internationat Coliege where I majored i Music History.

In 1975, suffaring fror falk-show burnout, I formed my own
band calleg "Expectations.” The five-piece band featuved
saxcphonist Erpie Watts, pianist Blil Mays, and later, Bobby
Lyle, then Milche Leviev, guitarist Mitch Foreman, percussionist
Steve Formian, drummer Ted Hawk, and sound & spacial
effects engineer Fred Stites,

The band was very innovaiive and earned rave
reviews in all the top music magazines and

1 newspapers, which resuited in the inevitable individual
caresr advancernents for most of the players and the
aroup eventualy dispersed. Afterwards, I continued
on doing freslance work and recording with such

In the falt of 1976, I was asked to join the "Nancy Wilson Tric,”

taying alongskle musicel director and pianist Michael Wolff, and
drummer Ralph Penland. That began a twenty-five year musicai
relationship with Mancy Witson.

1n 1989, I acceoted an invitation from Michael Wolff to be part of
that great late ~ight télevision band, "The Pesse” on "The Arsenio
tiall Show,” where [ could explore Furk, Ackd Jazz and Hip-Hop.
Because my 'IMposing presencel seemed the least likely to recite
poetry, 1 began the popular, tongue-incheek, "lohn B. Williams
Poetry Moment." What began as & lark became an ever-inereasing
interest of mine as I began to add spoken word to my music.

Parforming at LA, ciubs such as Birdiand West, Le Cafe, The
Cinegritle, At My Place, and Maria Gibb's Jazz and Supper Club, I
added dramatic {socially conscious) poetry and monologues to miy
music, a fusion which came about in part from my collaboration
with Internationally acclaimed, Obie Award-winning playwiight,
Bradiey Rand Smith. That collaborstion gave birth to "Jazz
Theatre," which combines the two art forms: theatre {spoken
word} and jazz.

My love for the acoustic bass, reciting peelry and monologues has
also provided mig with acting opportunities. In the 1980s I played
myself on the syndicated television serizs, “The Days And Nights
Grbatee b vy : Of Molly Dodd,” starring Blayr Srown, and more recently 1
performed in the feature film, "The Tic Code,” starring Gregory
ings and Poily Diraper. T can 2ise be seen in the feature film
written snd directed by Poily Draper on Mickelodeon fitled:,

W

s

ARSENIO
HALL ™

Naked Brothers Band.”

The Year 2000 ushered in a new musical mind sot whereas I started scaling Dack on my career a5 &
ang thinking more about my own solo career, 1 continued working with friends whe were very insp

artistically/ musically like Michael WokTs “Impure Thoughts Band,” with whom I recarded severs! cds, Nanoy

http://www.johnbwilliams.com/bio.shtml

5/29/2012
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Wilson, with whom I've glways hat oreative freedom, Two years with the "Manhatian Transfer,” whose work
vocally was aiways a fascination znd a chalienge, My long time friend Bebby Mata's "Afro — Latin Al Stars”™
band where I recorded several cos and have the opportunity To play Caribeen Music which hes atways been
v musical hearts desire, and a ten day Billy Cobham reunion with longtime friends, Kandy Brecker, and
Kenny Baron.

Then, actively persuing my solo caresr, 1, recorded a od Co-
teading a band with another long time friend, Bennie Maopin
Titled "The Maupin/Wi "

iams project Live At Clui Rhapsody.

After & year of touring with that great band, I decdided to strike
sut on mty own with my first solo ¢d tided, “gratitede,” which
featured my "Rancy Wison® band - mates: Lisw Matthews piano,
angd Roy McCurdy Drums, with very special guest, Nancy Wilson.

Because of my fove for musical theater and the spoken word, I'm
refeasing a spoken word cd based on the lives of my wife jessica
and myself titled, "Notas On Life Played In The Key Of Love,"
featuring the beautiful writings of Obie - award winning playwrite
Bradley Rand Smith, the voca! stylings and acting talents of the
beautiful and talented Jessice Williams, and myself, also
performing monologs and performing on the acoustic bass. Which
explores the triais of a singer and bass player dealing with the
raising of & family while struggling to have careers in music.

Also currently, T just refeased my second solo cé for Alessa

Records titled; YA ue,” which I recorded in Austria, with,

: except for Jessica Wiliams singing on two of the nine tracis,

- features all European musicians: Karen Asatrian

plano/keyboards, from Arménia, Rodert Pockfuss guitars from

Yienna, Luis Robeire percussion from Brazil, and Klemmens

2 Marks] drums from Austria, Charly Schmid: tenor saxophone on

Vou're With Me,™ The wonderful keyboards of Liew Matthews

f performed on "So You Say" which features Jessica Williams.

This cd was written with the exception of the tite song

} "Arabesgue,” by Paul Motian, and "So You Say.” by Diavan, by

¥ e, which makes this a vary personal project whtere 1 can
axplore my comnositional side, 25 welt as performing on all

Warwick electric basses. | want to thank my friend and executive producer and Alessa records president,

peter Guschelbauer for assembling these great musicians which made this cé a joy to make.

http://www johnbwilliams.com/bio.shtml 5/29/2012
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FOMR B, WILITAME "BASSICALLY SPEAKING"
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Horace Silver
Horace Sitver
i.eon Thomas
Bitly Cobhizm
glity Cobham
Louis Armstrong
Count Hasie
Mese Allison

Doc Severinsen

. Doc Severinsen
. Doc Severinsen

. Roy Ayers

Roy Ayers

. Bobby Hutcherson/

Harold Land

. Jehany Hammond Smith
. Louie Beilson

. Loute Belison

. Leuie Belison

. Airto Morera

. Johsn Hendrics & Co.

. Lainie Kazan

. lLainie Kazan

. Jessica Wiliams

. Benny Carter

. Nancy Wilson

5. Nancy Wilson

. Nancy Wiison

. Mitcha Leviey

. Miicho Leviev

. Les DeMerle

. Carl Burnett Guintet

. Leslie Brayton Orchestra
. Laslie Drayton Orchestea
. Red Norvo & Ross Tomkins
. Gerald Wilsen

. Gerald Wiison

. Paui dumphrey

. Michael Wolf

Michaal Wolf

Michael Woiff

. Michael Wolif
. Michael Wolff
. Michae!l Wolf

. Michael Woiff
. dichas! Wollf
. Michael Wollf
. biichaet Wolff

. Meiodye

Bay Laural

. Bobby Matus
. Bobby Maios

. Bobby Matos

Tne Menhattan Transier

“Serenade Te A Soul Sister”
“Youl Gotta Take A Littie Love”
"The Lecn Thomas Album”

*Crosswinds”

“And His Friends”
YAfrigue”

“Universe”

Do

“"Rhapsody For Now"
“Brass Roots”
“Ubigquiny”

“Hold On He's Coming”

"Zan Francisco”

“Brapk Out”

“Big Band Explosion”
wep

“Ecue Ritmos Cubanos™
"ldentity”

“Love”

"The Chanteuse is Loosa”
"I The Groove

“Queen Of Fools™

“The King”
“Nancy”

“AL My Best”

*Christmas Album”

"Pianc Lesson”

"Blue Lavis™

“"Transfusion”

*The Music Of Richard Rodgers”
“Our Music Is Your Music”
“Turitiing The Corner”

“Red & Ross”

*Orchasira OF The BO's™
“Lomefin”

Ypaul Humphrey”

“Michasl We "

“The Michae! Wolff Trig/2 AM”
“Portraiture”

“The Tic Code”

“Impure Theughis”

“Sexual Healing”

“Dangerous Yision”

“Lowe And Destruction”
“Chrishmas Moods”

"Tazz Jazz lazz"
“Mociurne! Yelet™
“Whai Living's all about”
“Charangs Chango”
“Acknowigdgement”
“Gratitude”

The Symphony Sessions”

hitp://www johnbwilliams.com/discography shtmi

Biug Nole
Slue Nots
Flying Dulchman
Atizntic
Atdantic
fving Dutchiman
Flying Putchman
Atlantic
RCA
RCA
RCA
Poivdar
Polydor
B2l Note

CTl

RCA

RCA

Pabic

ArisEs

Musge

Playboy
Music Masters
Polygram
Pabic

Captto!

ASI

MCG

Dobre

Dobre

Dabre
Biscovery
Esoteric
Esoteric
Concord
Discovery
Discovery
Concerd
Columbia
Cabana Bay
Varese Szrabande
(Soundtrack) indiansiz
Irdiznoia
Roving Spirks
Ariemis
Wrong
Artemis
Wrong

S#Slazz

force Jazz
iifeforce jazz
Lifeforce Jarz

Hing

5/29/2012
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54, Les MeCann O The Sou! Side

55. Curtis Amy

56. Michael White “Ain't Gonna Hurt Leng” Sweeca

57. Michesl Paliof "My Heart And Soui” Motewerthy

58. Barbars Paris “Day By Day” Peraz

55 iddmant “Gensrations” Blue fgte

o0, Edwarcs “Hest Swing” Roving Spirits
61 in Edwards “That's 1" Roving Soirits
AZ & LEADER Jf G -~ LEADER

2. John B.Wiliiams “Gratitude” Fountainbieu

&3. Johi B.Wiiliarms / Bennie Maupin The Maupin / Williams Project Simply Smok'in

“iLive” Ar Club Rhapsody”

G4. John B.Wiliams “Arabesque” Alesss
65, John B. & Jessica Witharms “Notes On Life" JBW Entertainment

5/29/2012
9
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. Have you ever worked for the city of Culver City?

Yes. | performed with the extraordinary poet, Ms Wanda Coleman, at the
Speakeasy on Washington Blvd. | opened for Ms. Coleman and performed an
original piece of work from legendary poet, Langston Hughes. | performed a
poetry reading, solo acoustic bass, and accompanied Ms Coleman for an
emotional and soul-stirring poetic performance.

10



I7.

8.

19,

Page 3 of Application

might reffect adversely or the propricly of your scrving 45 3 member
of any body Lo which von migh be appoinied?

How many meetings of tre Commission, Bosrd or Committee 1o which yoa are Interested in being
appuinted have vou atlended in the Jast yeur? o=t

How much time, on & monthly basis, do you apticipule spending on preparation for and attendance at
meetings of the body ro which yon desire appoinfment?

@\6/@& e gee @“\)ﬁéfc\/\aﬁf

Why are you interested in appointment Lo a Ciry Commission, Board, Comnmiteeg or Task Foroe?

?) EBse g;?ce._ \gﬁWOVM

What is there speoifically in your background, training, education or mnperesis which qualifies you as
an appoinioe?

| (P\a\@é@_g&a @%\Zﬁ}nééf |

What do vou see a5 the objectives and goals of the body to which you seck appainmm‘é’

T e e \Bhhhed

20. How wonld you recommend the abjectives and goals of the body be changed Or augmented?

'P\ e\ASe. ; . @ﬁ‘f\é@%e &5}

21. How would you help achieve the body's estublished objestives and goals?
s Olevsse. See Olached

PRI EL O HEGVOLED PAPER
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16. How Much Time at Meetings, Preparation and attendance.

My time commitment varied depending on the needs of the project and/or
committee. | recognize, and am committed to, a prioritized allotment of time to
effectively contribute to the elevation of cultural and artistic growth in Culver City.

17. Why am | interested in appointment to the commission?

| have dedicated my career to the arts and it remains close to my heart. My level
of interest and vigor has increased as my children and grandchildren began
school and endeavored into various forms of the arts.

18. What is there specifically in your background, Training, education, or
interest that qualifies you for this position?

Everythihg. My background, my education, both academic and by practical
experience, and my desire to be a successful musician/entertainer/actor.

19. & 20.What do | see as an objective or goal of the comimission.

To increase community involvement in development, maintenance and
management of the artistic and cultural growth in our schools. [ envision a
partnership or collaborative program whereby students will work alongside
professional actors/playwrights/producers for example, in conceptualizing and
writing local plays also performed by students. This model can also work in
producing concerts/competitions performed by local school bands, as well as
visual art exhibitions presented by student and local artists.

20. & 21. How would | achieve these goals?

| believe the abovementioned goals can be achieved through aggressive
fundraising for corporate sponsorship—especially targeting those corporations
and entities that derive a large share of their profits from the target-market we are
serving. These corporations would include film/TV studios, music manufacturers
and producers, trade/business organizations, and vendors/suppliers.

12



Page 4 of Application

hat special qualities can you bring to the body to which you seek appointment?

Q\\ 09(4\]_{&@_9 C&\O@U&C—P\@\@6é’_ Vil \N\u\

LO@B%T” e 4\\u\'\\f\\0w Lo - Cow\ >

limﬁN})EK All information v (his application will hecome a public reeord and e availabie for
public inspeetion or duplication as anthorized by law,

1 hiereby cortify that the forepoing information is corvect 1o the best ol my knovwledge

/Z{?}é‘%ﬂ Pate: ﬁé /zé)f /0/\755/%
! /

Youtae i 'ted to attach additional pages, enclose a copy of your resume, or subrit supplemental
information which you feel may assist the City Council in zis evaluarion of your applicaiion.

Submil applicationds} and attachments & City of Culver City
Attention: City Cleric
97 Culver Boulevard
Culver City, CA 90232-0507

(310) 253-5851

e e o e e e T A e M P R W e e e e o e W 4 G K M W e M e e w4 momom R

OPTIONAL
T arder Lo assist the Cliy C‘mir:u} in socking to balance appointments in terms of geographic lozation of

residence andior business. ethuicily, pender and age, the foliowing informuion is desirable but nat
required for application submission or appointment.

¥ a City resident, for bow long? L%f_—[ié» Bf 2 Clity business cmmﬁ'fop&raﬁm‘ forhow inng‘?

FAINTED Ok RECYCLED PAPER
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22 What special qualities do you bring to the post which i seek?

All of the above. (Please visit my website at www.jbwentertainment.com.)

14



RECEIVED
CITY OF CULVER CITY 2124 -5 py 4

770 CULVEH BOULEYARD PO BOK 507, CULYER CITY. A BDE32-0a07 {:} T*{

-y
[ x ]
o0

-
RN
L

i
OOFY OF CurvEd g

APPLICATION AND BIOGRAPHICAL DATA
FOR COMMISSION, BOARD OR ADVISORY COMMITTEE
MEMBERSHIP

ipleise tepe sy prind;

Y

The infornmlion contained on this form is for the use of the City Council in order to [l vaguneics oo
City Cometissions, Boands, Advisory Commitiees or Task Forces.  Howorer, all information on thiy
form_will_bucome a public_record and be available for uuiﬁm inspection_pr duphication as

authorized hy law,

Separate applications st bie submitted for ench body to whmh di}pflmﬂﬂﬂ is being made.

T T I I R S

General Enformation
1. Identify the Conunissi Wi&my Commifices ur Task Force to which appointment is desired:
i !o‘ru’ al el.l [ S0

2. If applying for a position on the Lundlond/Tenunt dMedinion Board, indicate whether you are
applying as a temam representative ) landlord represont: aiive {_ Y or member a-luge
représentative {___J
Cafl thie Elowsing Diviston ot (3103 2935780 if you have any questions segarding aligibilisy fior Landlond Tepunt Mediolion
Tosared proiiongs,

3. Name: wa*‘/‘ag 24 >/QLLM@’ _ Telephone

Businsss: (20 bmrk’ S O@@k@ Aﬂ'@pﬁuﬂu (243 62 [ - 473:3

Address: 60 S C’;M ﬁ’\/&. L Ax %gzz‘%p o012

E-mail address:

4 Cﬁmmumn Sermce
{List boards, commissions, committzes and organizations on which vou have served or currently

serve; offices held and o what ciiy)

et favely of Sarecs 1o ek the qualits of e for the comsecdly by Buliting on our

Suivar Gty Eaplovses take pride In eifeciively providing fie highs
imani, and by our dadicaticn le meet e challenges of e e,

yaeliiion of more Sea sevsnly-ive y&ms of public sarsico, &y ol prosat commdl

FRIGTICH TC'NI’I‘I'M 1%
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Page 2 of Application

S Employment
(Title and duties, current and past.)

see alfeched C-v.

6. Education :
{Tnclude professional or vecational licenses and cectificates.)

see affadied c.v.

Personal
7. Areyoua i8S citizen?
8, Aue you registered Lo vote in Culver City?

O, Have you ever been convicted, fined, imprisoned, or placed on
probation for a lelony or for a misdemeanor involving fraud?

1, Have yos ever worked for the City of Culver City? (If yes, list dates and
names of deparanents.;

11. Are vou related Loy current Ciiy employees or appoisiees of the City
of Culver City? (IF yes, indicate jume and relationship.}

12, Are vou aware that financial disclosure may b required anpuaily?
{e.2. sources of income, loans and gilts, investnents, IMensts i foal
property. }

13, Rulss or law and ethics probibit members from participatiag in and
voting on mrarters in which they may bave a dircet or indirect financial
interest. Are you aware of any potential conflicts of interest which may
develop from your otcupation or [inancial holdings in rekstion to your
responsibitities as a member of the body to which you scck appoiniment?

{Tf ves, please indicate any potential conflicts.;

14, Have there been, o are there now, any business circmislaness which

PEINTED OH RECYCLED FAPER

ves. X NO
vyes X NO
YES no' X
YES NGO
YES NG__X

ves X No_ <

YES
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Page 3 of Appiicalion

oight reffeet sdversely on the propricly of your serving a5 2 membser
ol any body Lo which vou might be uppoinled? ,

5. How many meetings of the Commission, Board or Comemitice to which yoa are interested in being

i3
appuinted have vou attended inthe Just yesr? 2

16. How much time, o & monthly basis, do you anticipale spending on preparation for and atteadance at

meerings of the body ro which vou desire appointment?
5 ﬁOcucS - 0;4_9, O&V@&ﬁt/: \L&Q/{’e ave. SCﬁ?@Oé“Je

conllicls with m c?@'l’mc‘(/\‘!{ ?ave[uﬁemi@,w fs —
Las Augeles ;CZ couflicrs Oolober v November

Eﬁj ‘m%gguzﬁgga%ég ‘in appod:?u%mW é@%ﬂ%ﬁ%ﬁf%‘z’{%mma or Task Foree?

:_.T[OVS Codlvew Cl‘@ ;&am‘«j fe,\m%meo! @‘\L Mesic. tn He

Cﬁlaméers | c;wLQ_ chldveus events y Ikuow WAWL vibrawt
CNZ, %&i,sﬁmfs_' w;(é dud L moved 'h@fe t\ti‘ 200Q | |
d like o coufnbule Yo & £ (’J&,uy

howy 4 Wow » )
18, What is theae specifically in your backpround, fratning, sducatson or insrests which

an wppeanloe? _ ‘
i h&ue éee.ug du élcg.ue /Oercgrwge — {‘a ZAS /4’!456/9_'5 Siyce._
1975, and .;ié ﬁaw;ﬁ) \?‘@ugh\( , davefOfeA concerfs dnd. musics|
expeneyces qor chy ' cov vod
c)f[’:wwfd@ Se/minaidfl);;;wm& coris anet precueet
19, What do vou see a5 the objectives and goals of the body to which you seck appointment?

ud pred |
%mofe,¢ x‘tfoféts*?:;,i /;Velgg and he&/\‘@ drf:; -e)fleh‘ewce.s

(n e ity
20. How wonld you receanmend the abjectives and goals of the body be changed or augmented?
i leol. é%z'rwdvd do [esinine Yo  histow of Yo erc
and. a%miozg du of)r‘nfeq audl ~His gueshioy

21. How would you help zchieve the body’s established objectives and goals?

PRITERD UM HRGVCLED PREER

17



Page 4 of Application

I ewm a Cﬁowﬁ /f.s‘fexfn-er, and) T weuld welcome
%aﬁﬂér@mﬁ Jo Wok{;:; oith. Commisston members
do enrich our- (’f@.mmu,m@fs ce ) dural ZWCL
22, What spevial qualities can you bring to the body 0 which you seck appoincarent?
L QS’W/ Q ﬁ‘/@{j QW\C‘FIWS?&SVVI @V‘T/%@GA;@ dﬂ%
/;’&/m'”é shopl- music andd 4ot ijer&/ﬂg I JQMk
I émmt& 'ée/ du. dSSN— o We  commissisn, »

REMINDER: Al information on ihis application will ecome a public vecord and be evailable for
public inspection ox duplication as uthorized by Tav.

1 herelsy certify that the foregoing information is correct o the best of my knowiedge

Signature: %ﬂme

- ol
. - # _ g, < " 1
You arc myvited to attach additional pafes/enciosted copy of your resume, oF subarat supplemental
inTormation which you feel may assist the Uity Couneil in its evaluarion of your apolicaiion.

7

——
Thte: < I/ m@ 3" Rol2. -

Sutinil applicaticn(s} and attachments ko City of Culver Ciry
: Asntention: (ity Clerk
9770 Culver Boulevard
Cajver City, CA 902320507

{310 2535851

-------------------------------

QFTIONAL :
0 order (o assist the City Cosnell in seeking to balance appointments in tevms of geographic logation of

residence anddor bisiness. ethnicily, gendur and age, the following information is destrable buz nod
required for applicution submission ar appointment. '

i
If a City resident, for hove long? 2££ 3 ¥s  [fa City business gwmer/operator, Tor

S5 jhe

FAIRTE s RECYOLED PAPER

18



David H. Young

Faceboo age 77 H. Young

RESUME
June 2012

Birthdate: May 17, 1950

Education
Bachelor of Music in Music Education
Eastman School of Music 1972 h
academic honors and Performers Certificate earned
Master of Music in Double Bass Performance
University of Southern California 1981
Doctor of Musical Arts in Double Bass Performance
University of Southern California 1985

Double Bass Studies

Nancy A. McCain, Chicago Heights, Illinois

Harold L. Carnes, formerly with Chicago Symphony
Oscar G. Zimmerman, Eastman School

Peter A. Mercurio and Dennis Trembly, U.S.C.
other studies, Paul Ellison, Ron Leonard

Double Bass Performance Experience [previously]|

jazz and singer sideman experience through college years 1968573
Rochester Philharmonic Orchestra section bassist 1989-73

Dallas Symphony Orchestra section bassist 1973-75

Santa Barbara Symphony, principal bass 1981-1991

Los Angeles Opera Theatre, principal bass 1980-83

Israel Philharmonic U.S. Tour, added bassist 1988

San Luis Obispo Mozart Festival, principal bass 1980-1950

Los Angeles Chamber Orchestra, section bassist 1983-1993
Southwest Chamber Plavers member, three years 1992-1995

Long Beach Symphony Orchestra, principal bass 1985 - 2004, member since 1979

Double Bass Teaching Experience [previously]
Los Angeles City College Music Department faculty, eight years
Beginning strings, intermediate orchestra classes 1983-91
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David H. Young

Pasadena City College After School Conservatory, ten years

Pepperdine University, double bass faculty 1988-90

University of Southern California, adjunct double bass faculty, fall 1994

U.C. Irvine, double bass faculty, 1997-1999

Tdyltwild Arts summer music camp [formerly ISOMATA], double bass faculty, 1980 - 1992
Chapman College, double bass faculty 1988-90

Cal. State, Northridge, double bass faculty, eight years 1981-89

Occidental College, double bass faculty, 1980 - 1991

Cal. State, Long Beach, double bass faculty, 1992 - 2001

Convention of the Int. Society of Bassists, Coaching and conducting, 1999, 2011
International Rabbath Institute, Baltimore, Maryland, Faculty, 2003, 2005, 2007, 2010
Golden Gate Bass Camp, Barry Green, Director, Faculty, 2001-2008

Conducting Training and Experience
Two years conducting studies with Hans Beer at University of Southern California in the D.M.A.
 Program 1984-86
Directorship of the Pioneer Youth Orchestra in Hollywood three years through-1989
Directorship of the Southwest Youth Symphony, fall 1995.
Los Angeles Chamber Orchestra youth concert conducting as their 'Meet Us For
Music' children's concert presenter.
Youth orchestra conductor at Idyllwild Arts [ISOMATA] summer program, 4 years.

Double Bass Performance Involvements [currently]

Los Angeles Opera, principal bass

Santa Barbara Chamber Orchestra, principal bass

many other involvements, recitalist; other chamber music and orchestral performing and
recording.

Double Bass Teaching [currently]

Colburn School of Performing Arts, double bass faculty since 1980
Double Bass Ensemble Class, ongoing performing ensemble and enrichment program,
started in the fall of 2008

Double Bass Faculty at Golden Gate Bass Camp summer program since 2000

Double Bass Faculty at Idyllwild Arts summer program since 2007

Music for Children, Narrating, and Lecturing on Music and Opera

Artistic Director and Narrator of the String Family Players; since 1986
the String Family Players is a string quintet performing ensemble; we have given
hundreds of in-school performances under the auspices of the Music Center Education
Division, L.A. Philharmonic Education Office, Long Beach Symphony, Young
Audiences, Rhodes Foundation, Coleman Chamber Music Association, City of L.os
Angeles Cultural Affairs Commission, Santa Barbara Chamber Orchestra, and many
others.
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David H. Young

Originated the Universal Language Show, demonstrating what is universal about the language of
music. Performances in all Long Beach Middle Schools, 1993 and 1997, Ambassador
Auditorium for Pasadena Middle School children, 1995, also under the auspices of Cal
Poly Pomona and the Phitharmonic Society of Orange County.

Show commissioned by the Ahmanson Theatre [Center Theatre Group] in support of their
production of Amadeus entitled "Mostly Mozart, Some Salieri" October, 1999
Show commissioned by the Getty Museum entitled "Louis XIV", summer 1999.

Pre-concert video production, script writing and in-concert narration for Long Beach Symphony,
1992 and 1993

Los Angeles Opera Education and Community Programs: lectures and pre-performance
présentations for Opera 101 program, Opera 90211, and Opera for Educators, 2005 -
present

Memberships and other Involvements

Past President, Southern California region: ASTA with NSOA [American String Teachers
Association]

International Society of Bassists, Member since 1972, Board of Directors member since 2009

Competition judge for LAUSD’s Spotlight Awards — strings area, 2005 — 2008

Current Projects

Los Angeles Bass Masters Day, an ongoing series of L.os Angeles-wide bass seminar events
#1. guest artists: Kristin Korb, Dan Lutz, Dennis Trembly Fall, 2010
#2. guest artists: Peter Lloyd, Christian McBride,, Spring, 2011
#3. guest artist: John Clayton, March 2012
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